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OCOBEHHOCTH ITIO3TANHOM PABOTBI C XY/JIO’KECTBEHHBIM ®JILMOM
HA BAHATUAX THOCTPAHHOI O SA3BIKA

Kaszaxcmanuvly  gasipei  6inim  6epy KozamoacmvigblHa Kipieiyi wem miniH yupeHyee O0eceH Kbl3bleyUblibIKMbl
aumapavikmaii apmmulposl. bByeinei mawda wem minin OKblmyOblH MiHOemmi Kypamoac 0eniei MylibmumMeOusivblK
MEeXHONI02UANAPObl KeHiHeH KONOAHY JCaHe OKy-mapbue npoyecine ayouo8usyanvObl Mamepuandaposbl eneizy 0Oovin
mabwiiadvl. Makanaoa cmyoenmmepoiy mindik, COuiey HcoHe neyMemmiK-Ma0eHu KY3blpemmiliKmepin Kailnmacmlpy
Kypanvl peminoe wem mininoezi GuibMmoi Ko10aHy mypansl aiumeiiadsl. Makanaoa aelnuibly mininoezi MynHycka KopKem
unbmuiy Kesey-kezenyimen scymuic icmey acyiieci yeoinvinean. « The King’s Speechy, « The Devil Wears Praday, «American
History X» owcone «The Silence of the Lambsy ¢unbmoepiniy y3indinepi kepHeki mvicandap peminoe Kapacmulpblidobi.
Lllemendix KOMMYHUKAMUBMIK KY3IPemminiKmi OaMblmyea Heane scemindipyee 6asblmmanean Minoemmep KeuleHi Hcacanobi.
Kymvic a0icmepiniy 6encini Oip HCULIHMBIELIH HCACARAHOA JHCIOHE MYNHYCKANbIK MAMepuaiobly aaeyMemmiK-maoeHu
6az0apvin cakmazan Kezoe OKYUbLIAPOblY KOMMYHUKAMUSMI KY3Ipemminiein He2ypavlM muiMoi Kaiblnmacmolpy MYMKIH
601a0bl Oecer KOpbimbIHObL HCACALOb

Tyitin co30ep: KommyHUKamuemi Ky3vlpemmiiik, mynHyckKa Mamepua, wemei miiinoe2i Kopkem Quiom

Humeepayus Kasaxcmana 6 cospemernoe 06pazosamenbHoe cOOOWECmeo CyuecmeeHHo NOSbICUNA UHMEPeC K U3YUEeHUIO
uHoCmpanno2o sazvika. O0s3amelbHbIM KOMIOHEHMOM 00yUeHUs: UHOCIMPAHHOMY SI3bIKY HA CE200HSIUHUL OeHb SGIAIOMCS
no6ceMecmHoe UCNONb308AHUE MYTbMUMEOULIHbIX MEXHON02U U BHeOpeHUe ayOUOBU3VATbHBIX MAMEPUAios 6 yueOHblll
npoyecc. B cmamve paccmampusaemcs UCNONb3068aHUe UHOSAZLIYHO20 XYOOICECMEEHHO20 (DUIbMA 6 Kauecmee cpeocmed
Gopmuposanus A36IK06OU, peuesoll U COYUOKYIbMYPHOU KOMnemeHyull yuawuxcsi. B cmamve npeocmaenena nosmantas
cucmema pabomvi ¢ AYMEHMUYHbIM XYOOICECMEECHHIM (DUIbMOM HA AHSIUTCKOM s3blKe. B Kauecmee ummocmpamugHvix
npumepos paccmomperuvt Qpaemenmol uirvmos « The King’s Speechy», «The Devil Wears Prada», «American History X» u
«The Silence of the Lambsy». Paspaboman KomMniekc 3a0aHuil, HANPAGIEHHLIX HA PA36UMUE U COBEPUICHCIMBOBAHUE
UHOS3IYHOU KOMMYHUKamueHou komnemenyuu. COelan 6vl600 O MOM, 4mMO Npu CO30AHUU ONPeOeleHHO20 KOMNIEKCa
npuemos pabomel U COOMOOCHUU COYUOKVILIMYPHOU HANPAGIEHHOCMU AYMEHMUYHO20 MAMepudida 603MOJNCHO 0olee
apexmusroe hopmuposare KOMMYHUKAMUBHOU KOMREMEHYUU YYAUJUXCSL.

Kntouesvre cn06a: KoMMYHUKAMUBHAS, KOMAEMEHYUS, AYMEHMUYHbIT MAMEPUAT, UHOSZbIYHbILL XYO0UCECMEEHHbIU (UuIbM

The integration of Kazakhstan into the modern educational community has significantly increased interest in learning a
foreign language. A mandatory component of teaching a foreign language today is the widespread use of multimedia
technologies and the introduction of audiovisual materials in the educational process. The article discusses the use of a
foreign language feature film as a means of forming the language, speech and socio-cultural competencies of students. The
article presents a phased system of work on an authentic feature film in English. The fragments of the films “The King'’s
Speech”, “The Devil Wears Prada”, “American History X", and “The Silence of the Lambs” are considered as illustrative
examples. A set of tasks has been developed aimed at developing and improving foreign-language communicative
competence. It is concluded that when creating a certain set of working methods and observing the sociocultural orientation
of authentic material, a more effective formation of students' communicative competence is possible.

Keywords: communicative competence, authentic material, a foreign language feature film.

B cBere mobammzariii  COBPEMEHHOTO  MHPOBOTO HaIparIeHHOCTh TIpoliecca  OOyYeHHS HMHOCTPaHHOMY
COOOIIIECTBA W MOZEPHM3ALMM 00pa30BaHMs Ha3peBacT SI3BIKY, YTO BBIPOKACTCS B CO3IIAHKH TPEIOJIaBaTesieM Ha
HeoOXomuMocTh B Ooree  3(eKTrBHON  peamzarin 3aHATUSAX WHOCTPAHHOTO SB3bIKA CHUTYallMid OOLICHUS,
KOMITETCHTHOCTHOTO TI0/IX0/1a B OOYUCHHH MHOCTPAHHOMY TIPAOIIFDKEHHBIX K PEATHHOMN JKI3HNA U PEaTH3yFOIIFIXCS
SBBIKY, B PAMKaX KOTOPOIO OCYIIIECTRIISIETCS] PA3BUTHE U P TIOMOIIM PAMYHBIX METOJIOB, MPHUEMOB U (popM
COBEPITICHCTBOBAHAE KOMMYHUKATABHOM KOMITCTCHITIN (cuTyaTvBHBIC MATIOTH, POJIEBBIC WIPBL, JIACKYCCHH,
YUAIUXCAL. KPYIJIbIE CTOJIB, MPECC-KOH(MEPEHIIMM U JIP.).

Pazsurie KOMMYHUKATUBHOU KOMITCTCHI TN CraHoBUTCS ~ OUYEBHIHBIM, 4YIO, B CBBU C
YUAIIHXCS TpeArosaracT KOMMYHUKATUBHYIO KOMMYHUKATUBHO-OPHCHTAPOBAHHOM 3aJIAHHOCTHEO
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mporiecca OOYdEeHMST HWHOCTPAHHOTO S3bIKA, YIWTEIIFO
HEOOXOIMMO  PaclivpsiTh  JMarna3oH  JIMCKYPCOB,
UCTIONBE3YeMbIX HA 3aHATMM ¥ BKIIOYMTH B HX HHCIO
KUHOMHCKYPC, TaK KaK OH SIBIBIETCS «OCOOBIM BHIIOM
ay/IMOBM3yaIlbHOTO TekeTay [1, 173], criocodcTtByrommero
HANBIHON WUTIOCTPALMX M3y4acMbIX TEM U SIBICHUH. «B
OTIMYME OT Aayduo WIM [E€4aTHOIO TEeKCTa,
KOTOpBIE MOTYT UMETh BBICOKYO
WHPOPMATUBHYIO, 00pa3oBaTeibHyIo,
BOCIIUTATENbHYI0 W PAa3BHBAIOLIYI0 LIEHHOCTD,
BUACOTEKCT HMEET TO IPEUMYLIECTBO, YTO
coeMHseT B ceOe pa3NuYHbIe AacleKThl aKTa
pedyeBoro B3auMojeHcTBus» [2, 13], U ¢ Touku
3peHHs] MOZIETMPOBAHMS KOMMYHHKATHBHOM CHUTyaLWH,
KMHO MOXHO CUMTATh «IIOCTaBILMKOM MOAEJeH
MOBEJICHHUS [l CPETHETO HOCUTEIIS COBPEMEHHOM
KyJnbTyphI» [3, 4].

PaGota ¢ ayTeHTHYHBIM XYZO0XKECTBEHHBIM
¢WIBMOM Ha HMHOCTPAaHHOM S3bIKE TpeOyeT
THIATEJIEHOW TOATOTOBKH OT TPENoAaBaTeds,
MOCKOJIBKY OJHOTO JIMIIb MpeabsBIeHUs (huinbpMa
HepoctaToyHo. [Ipomecc paboThl ¢ KMHOTEKCTOM
JOJDKEH OBITh OpPraHW30BaH U CTPYKTYPUPOBAH.
Crierudmka OpraHHU3aInn paboTs c
XYIOXKECTBEHHBIM  (DMIBMOM  TNPUOIIDKEHA K
aHaJIOTHYHOH Tpu paboTe ¢ JOOBIM JIpyrum
ayTEeHTUYHBIM MaTepHasoMm, Oynp TO
JUTEPAaTypHOE MPOU3BEACHUE WIN ayIHOTEKCT Ha
WHOCTPAaHHOM si3bIKE. B CBI3M C  3THM,
1es1ecoo0pa3Ho U METOAOJIOTHYECKH BEPHO OyeT
pasfenuTh NPOLECC aHalU3a AaHTJIOA3BIYHOIO

XyIOKECTBEHHOrO  (MjIbMa Ha TpPH OTama:
MPEIIPOCMOTPOBBIT (Pre-Watching),
MPOCMOTPOBBIIA (While-Watching) u

nociienipocmoTpoBeiii (Post-Watching). B wareit
CTaThe MBI Obl XOTEJIM PACCMOTPETH MOITAIMHYIO
pabory C AayTEHTHYHBIM  XYIO>KECTBEHHBIM
(GWILMOM Ha MpUMEpe TAKUX MPOM3BEICHUN Kak
«The King’s Speech», «The Devil Wears Prada»,
«American History X», «The Silence of the
Lambs».

[IpenmmpocMOTPOBEIil 3Tanm SBISIETCS BaXKHOU
HaCTbIO BHUACO3aHATUA, IMOCKOJIBKY OH
OPHCHTHUPOBAH HA TIOATOTOBKY YyYalUXCA «K
BOCHPHUSATHUIO TEKCTa XYA0KECTBEHHOTO (hHUIbMa B
JIMHI'BUCTHUYCCKOM, COIMOKYJIbTYPHOM u
TICUXOJIOTHIECKOM actiekTax» [4, 17].

K npumepy, nepen npocmotpom ¢unbma «The
King’s Speech» mnpemnogaBatento HEOOXOAUMO
C/IeNaTh TPEJABAPUTENBHYIO TOJ00PKY TEKCTOB
MH(OPMATUBHOTO XapakTepa, COJCpkKaHHE W
nocjienyonee o0CYyKIeHHE KOTOPBIX IOMOraeT
pazobpartbes B 0COOCHHOCTSIX
(YHKIIMOHUPOBAaHUSI HMHCTUTYTa MOHApXUHA U
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pOJIM KOPOJIEBCKOM CEMbHU B HCTOPUM M KU3HU
OpHUTaHCKOTO COOOIIECTBA.

Paboty c¢ Tekcramu ciegyeT CONMpPOBOIHUTH
0o0CyXXIIeHHEeM CJETyIOINX BOIMPOCOB, KOTOPHIC
3a1a1yT ONPENCICHHbI HAacTPOM CTYIEHTOB Ha
nocnenyromuii mpocmotp ¢uinema «The King‘s
Speech» ®m moOMOryT paccTaBUTh CMBICTIOBBIE
aKICHTHI (PHUIbMa!

- Are monarchs nothing more than symbolic
figureheads with little or no influence?

- How do you think being royalty affected each
king‘s decision - George V to change the family
name, Edward to abdicate, and Albert/George VI
to seek speech therapy?

- Should Britain have an elected head of state,
like many other Western democracies?

- Is there a place for monarchies in the 21st
century?

Ha TAHHOM JTaIre METOIUYECKU
00OCHOBaHHBIM OyIET MPEIIOKUTh YYaIIHMCS
BBIIIOJIHUTh 3adaHHWA, 3aKIOYarInue B cebe
IMPOrHO3UPOBAHUC TEMbI U COACPKAHUA (I)I/IJ'H)Ma.

K mpumepy, npocmorp ¢unbma “The Devil
Wears Prada” Mo»xHO TpeaBapuTh 00CYKICHHEM
CJIEAYIOIIUX BOITPOCOB B KOHTCKCTEC TEMBbI
TPYOYCTpPOUCTBA:

- What’s your dream job?

- What would you willing to do in order to get
your dream job?

- How should people behave
interview?

- What should they wear?

- What is the perfect boss like?

- How would you deal with an extremely
impolite boss if the job was very good pay and
extremely important for your career? Justify your
answer.

B kpyr 3amaHuii, npeaBapsIOLIUMX MPOCMOTP
MOXHO TAaK)XC BKIIIOYHMTDH 3aJaHHs, HAIIPABJICHHBIC
Ha MPEABOCXHMUICHUE CIOXKETA U UJCHU (1)I/IJ'II)Ma Ha
OCHOBe Tpeinepa k ¢Quaemy. Hampumep,
yYanmMes 1esiecoodpazHo OyaeT MpenioxKUTh
mocMOTpeTh Tpeitmep K (uneMy «The American
History X» 1 BBITIOJIHUTE CIIEIYIOIIUE 3a/IaHHS:

1. Watch the trailer and retell what you saw to
your partner(s).

2. Watch the trailer and write down some quiz
questions for your partner(s). Watch a second time
to find the answers to the questions.

3. Make a note of words in the trailer that you
see or hear. Talk about them with your partner(s).

4. Watch the trailer and write down why you
think the film might be good or bad. Share your
ideas with your partner(s).

in a job
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5. Watch the movie trailer again and discuss the
following questions.

1) Who is the leading character in the movie?

2) Where is he at the beginning of the video?

3) Who is visiting him? How does he feel
about this?

4) What is his father’s attitude towards black
people?

5) What has Derek tattooed across his breast?

6) How does his brother feel about him?

7) Why does a police officer arrest Derek?

8) How has he changed physically when he
gets out of prison?

9) What does his brother proudly show Derek
when they first meet after his release?

10) What life-changing decision does Derek
make in the end?

Taxke B paMkKax JaHHOIO 3Tamna YMECTHO
BKJIIOUMTDH psa 3aJIaHUi, COJZIepKALLINX
oOcyxkJeHre mocTepa K (GUIbMY, K MpUMEpPY,
“The Silence of the Lambs”, B xoxne BbinmoaHeHus
KOTOPBIX YdYaluecCsda, HUCXoAasdA U3 CTAaTUYCCKUX

BU3YaJIbHBIX JIAHHBIX, OCYILECTBIISAOT
BepOaJIbHBIE ACCOLMALIMK, IEJATCS HACAMH IO
MIOBOJY BEPOSTHOCTHOIO pa3BHTUA  CIOXKETA
¢dubma.

Hamnpumep:

1. Look at the poster and write down six words
(more if you like) that you think of as you look at
it. Share the words with your partner(s). Why did
you choose them?

2. Talk about what you think the story of the
movie is — the start, beginning, end, etc. Change
partners and share stories.

3. Talk with your partner(s) about whether the
poster and movie title are good and make you
want to see the movie.

[IpocMoTpoBBIff  dTanm  BKIOYaeT B ceds,
HEIMOCPEACTBEHHO, IIPOCMOTP XYAO0XECTBCHHOI'O
¢unbpMa, a TOYHEE, KIIOYEBBIX CICH (UIIbMA,
OMpeACIAIOINX MOBCACHUCCKHUC 0COOEHHOCTH
TJIaBHBIX I'€POCB U CMBICIT KI/IHO(I)I/IJ'IBMa B LICJIOM.
3anaHm OTOI'0 3Talla HallpaBJICHBI HA U3BJICUCHUC
pa3nu4yHOM MHPOpPMAMM s MOCIETYIOLIEro
00CyXIleHHs ClOoXeTa KUHOQWIbMA, TPOBEPKY
IIOHHUMAaHMHsI, pa3BuTHUC KOMMyHHKaTHBHOﬁ
KOMIIETEHIIUN YYaIUXCS. [TomoOHBIE 3amaHus
«IIO3BOJIAIOT AKKYMYJIHMPOBATH BU3YAJIbHOC U

CJIyXO0BO€ BOCIIPpUATUC I MOJIy4CHUSA
MaKCUMaJbHOTO pe3ynbraray [4, 18].
Ha panHOM »JTame MOXHO TPEUIOKHTH

y4aluMCsl BBITIOJTHUTH 3aJIaHuUs, LIEJIBI0 KOTOPHIX
SIBJISIETCSI TIOHUMAHUE MHOS3BIYHON Peud Ha CIyX,
HalpUMep, IpH IPOCMOTpPE CMBICI000pasyromei
cuensl pubma «The Silence of the Lambsy:
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Watch the movie segment and fill in the gaps
with missing words.

— Did you do all these drawings, Doctor?

— Huh. That is the Duomo, __ from the
Belvedere. You know Florence?

—Allthat ____ just from memory, sir?

— Memory, Agent Starling, is
instead of a view.

— Well, perhaps ____ care to lend us your view
on this questionnaire, sir.

—Oh, no, no, no, no. You ____ doing fine. You
had been courteous and receptive to . You
had established trust with the embarrassing truth
about Miggs. And now __ ham-handed segue
into your questionnaire. Tut-tut. It won't do.

—I'm ___ asking you to look at this, Doctor.
Either you _ or you won't.

— Yeah. Jack Crawford must be
indeed, if he is recruiting help from the
body. Busy hunting that new one, Buffalo Bill.
What a __ boy he is. Do you know why he's

| have

busy

called Buffalo Bill? Please me. The
newspapers won't say.

— Well, it started as abad ___ in Kansas City
Homicide. They said, "This one likes to ___ his
humps."

— Why do you think he removes ___ skins,
Agent Starling? Enthrall me with your acumen.

— It ___ him. Most serial killers keep some
sort of trophies _____ their victims.

— I didn't.

—No. No,youate .

— You send that through now. Oh, Agent
Starling, you __ you can dissect me with this
blunt, little tool?

—No. Ith...1____ that your knowledge...

— You're so ambitious, aren't you? You
what you look like to me with your good bag and
_____ cheap shoes? You look like a rube. A well—
scrubbed, _ rube with a little taste. Good
nutrition has given you ____ length of bone, but
you're not more than one ___ from poor white
trash, are you, Agent Starling? And ____ accent
you've tried so desperately to shed, pure West
Virginia. What ____ your father do? Is he a coal
miner? Does he __ of the lamp? And, oh, how
quickly the boys _ you. All those tedious,
sticky fumblings in the back ___ of cars, while
you could only dream of getting out,
anywhere, getting all the way to the FBI.

— You see a lot, Doctor. But are you
enough to point that high—powered perception at
yourself? What __ it? Why don't you... Why
don't you look at __ and write down what you
see? Maybe you're afraid too.
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Ha nocinenpocMOTpoBOM »3Tame ydaliuecs
BBITIOJIHAKOT pasiinyHbIC BUbI BaﬂaHHﬁ,
HaIrpaBJICHHBIX Ha q)OpMI/IpOBaHI/IC
COLIMOKYJIBTYPHOM M  JIMHTBOCTPAHOBEIYECKOM
KoMIleTeHImH  [5, 264], mnpeamoararomux
KOHTPOJIb TTOHUMAHUA  COACPIKAHUA (1)I/IJ'II)Ma,
KOJIJICKTUBHOC 06CY)KILCHI/IC TEMBI W HWICHU
(hnIbMa ¥ TIO3BOJISIONINX yYAIIMMCS PEearnpoBaTh
Ha YBHJCHHOC, OLCHHBAasA C€ro COACPKAHUC U
COOTHOCS €r0 C COOCTBEHHBIM OIIBITOM.

C LCIbIO pa3sBUTUA Y CTYACHTOB TBOPYECKOI'O
MBIIIJICHUA MOKHO MMOPEKOMCHIOBATH pan
TBOPUCCKUX 3aI[aHHI>i, C aKueHTyauHeﬁ Ha
AKTHUBU3ALNUIO PCUYCMBICIUTEIIBHO "
JCATCIBbHOCTH, COBCPUICHCTBOBAHUIO
VHULMATUBHON YCTHON ¥ IMCBMEHHOU pedu.

Hamnpuwmep, B KauecTBE 3a/1aHuI
MOCIIEIPOCMOTPOBOTO 3Tama B MpoIecce padoThI
Han ¢uiemom «The King’s Speech» moxHO
NPENJIOKNUTE CIIEAYIOLINE:

1. A leader's voice and character play an
integral role in his or her ability to effectively
deliver a speech that resonates with people. Select
and make an analysis of XX-XXI century political
leaders‘ famous speeches.

2. Several countries in contemporary society
have monarchies. Some are constitutional; others
are not. Do research on the monarchies that exist
today. What role do these monarchs play? Are
they figureheads or do they exercise governmental
power?

Cpezm SaHaHHﬁ MMOCJIICIIPOCMOTPOBOI'O 3TAalla B
xome ananm3a «The Devil Wears Praday moxxHO
BBIJICIIUTH CIICAYIOUIUC 3aJaHU:

1. Choose one of the characters from the movie
“The Devil Wears Prada”. Imagine you are that
character. Write your story about what you did in

the movie. Read what you wrote to your
classmates in the next lesson. Give each other
feedback.

2. Write a magazine article about “The Devil
Wears Prada”. What are (did) critics and
moviegoers saying (say) about it? How good were
the actors’ performances? What was good and bad
about the movie? Read what you wrote to your
classmates in the next lesson. Give each other
feedback on your articles.

B mpormecce paborel ¢ ¢uimeMoM  «The
American History X» Ha 3aBepmiaroiiem 3tare
MOXHO MMPpEAJIOKHNUTD ydamumces BBITIOJTHUTH
CIIEyIOIIME 3aJaHus:

Make a poster about “American History X”.
Make sure you put tag lines, audience and critics’
reviews, why people should see it, etc. Show it to
your classmates in the next lesson. Give each
other feedback on your posters.

B xpyr 3apanuii nocaenpocMOTpOBOIO 3Tala B
xozme pabotel ¢ duinemom «The Silence of the
Lambsy» PEKOMEHAYETCA BKIIKOYUTH CIIEAYIOLIHAE
3aJaHuA:

1. Make your own prequel or sequel for “The
Silence of the Lambs”. Read what you wrote to
your classmates in the next lesson. Give each
other feedback.

2. Write your own review of the movie “The
Silence of the Lambs”.

Takum 00pa3oM, MBI IPUXOJIUM K BBIBOAY, YTO
I103TaIrtHas pa60Ta C AYTCHTUYHBIM
XYAOXKXCCTBCHHBIM (I)I/IJ'II)MOM Ha HWHOCTPAaHHOM
s3bIKE POPMUPYET, HAPSLY C COIHOKYIBTYPHOM,
pequoﬁ, SI3EIKOBOU KOMIICTCHIIUAMU, JTUYHOCTHO-
HCHHOCTHYIO OpHUCHTAIIUIO CTYACHTOB, nux
TBOPUYCCKUC BO3MOKHOCTHU u HaBbIKH
KPUTUYCCKOI'O MBIIIJICHUA.
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